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Department of   Music ________________________________
College of Arts and Sciences

Faculty
James Richard Joiner (2002). Professor of Music and Department Chair. B.M., Mis sis sip pi College; M.C.M., South-
western Baptist Theological Seminary; M.M. and Ph.D., Louisiana State University. Additional study, Cambridge 
Choral Seminar (England) and Deller Academy of Early Music (France).

Elizabeth Bedsole (1998). Professor of Music. B.M., Stetson University; M.C.M., South west ern Baptist Theological 
Seminary; Ed.D., University of Illinois.

Ronald Boud (1996). Professor of Music. B.M. and M.M., American Conservatory of Music; D.M.A., Southern Baptist 
Theological Seminary; Additional studies, Emory Uni ver si ty, DePaul University, Julliard School of Music, North-
western University, and Franz Schubert Institute.

David Dennis (1994). Professor of Music. B.A., Western Carolina University; M.C.M. and D.M.A., Southern Baptist 
Theological Seminary.

Dianne Gatwood (1989). Associate Professor of Music. B.M., Brescia College; M.M., and M.M. Ed., George Peabody 
College. Additional study, University of Tennessee at Martin and Westminster Choir College.

C. David McClune (1981). University Professor of Music. B.M., Westminster College; M.M., Bowl ing Green State; 
D.M., Florida State University.

Terry McRoberts (1992). Professor of Music. B.S., Manchester College; M.M., Young stown State University; D.A., 
Ball State University.

Michael K. Penny (1988). Professor of Music. B.A. and M.M., Louisiana State University; D.M.A., Southwestern 
Baptist Theological Seminary; Additional study, Westminster Choir College.

Joshua Veltman (2004) Assistant Professor of Music. B.A., Calvin College; M.A. and Ph.D., Ohio State University.

Stanley Warren (2004). Associate Professor of Music. B.M. and M.M., Eastman School of Music; D.M.A., Southern 
Baptist Theological Seminary.

Georgia Wellborn (1989). Professor of Music. B.M., Carson Newman Col lege; M.M., Florida State University; M.L.S., 
University of Tennessee; D.A., University of Mis sis sip pi; Additional study, Southwestern Baptist Theological Semi-
nary, the Uni ver si ty of North Texas, and Westminster Choir College.

Mission Statement
The mission of the Department of Music of Union University is to offer studies in music for all students and to 

enrich the cultural environment of the University and community. This mission is in keeping with a traditional 
liberal arts education.

Admission Requirements for Majors
An audition is required for admission to the Department as a major in any of the programs and in consideration 

for music schol ar ship funds. Criteria for admission include (1) demonstrated potential in a per for mance area, (2) 
basic musicianship, including sightreading skills, and (3) a clear sense of pur pose as refl ected in an interview as part 
of the audition process. Examinations in the areas of basic theory will be administered for placement into the correct 
theory courses. Functional keyboard examinations will be given to non-keyboard ma jors for keyboard placement.

Freshmen admitted to the department may declare any of the majors ex cept performance. Students who wish to 
pursue the performance program will pe ti tion the applied faculty at the board examination at the conclusion of the 
sec ond se mes ter of study. The applied faculty will assess the student’s achievement and potential and will admit the 
student to the performance major or rec om mend that the student choose another major within the department.

Transfer students with 8 or more hours in principal applied studies will register for MUS 250 during their fi rst 
semester at Union. At the end of the semester, the student will perform a sophomore board examination to determine 
application of this course and future applied studies.
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Ensemble requirements are based on degree, level, and principal applied area: 
• Music Education/Choral Emphasis requires 7 semesters of choral en sem bles.
• Music Education/Instrumental Emphasis requires 7 semesters of in stru men tal en sem bles, excluding MUS 

181-481 and 165-465.
• Church Music requires at least 6 semesters of choral ensembles; two other semesters may be fulfi lled by any 

other ensembles for which the student is qual i fi ed. Keyboard principals are required to include 2 semesters 
of MUS 181-481 to ward their ensemble requirement.

• Performance/Emphasis in Voice requires 8 semesters of choral en sem bles.
• Performance/Emphasis in Piano requires 5 semesters of any en sem ble and 3 se mes ters of MUS 230.
• Performance/Emphasis in Organ requires 6 semesters of any ensemble and 2 se mes ters of MUS 230.
• Theory requires 8 semesters of any ensemble for which the student is qualifi ed. Keyboard principals only 

are required to complete 4 se mes ters of MUS 181-481 or MUS 230.
• B.A. Music Majors and B. Music Majors with an emphasis on Elective Studies out side the Music Department 

are re quired to com plete 6 semesters of choral en sem bles if voice prin ci pals or 6 se mes ters of in stru men tal 
ensembles if instrument prin ci pals. Key board prin ci pals are required to complete 2 semesters of piano en-
 sem bles, 2 se mes ters of MUS 230 and 2 se mes ters of any en sem ble.

• Music Minors are required to complete 4 semesters of choral ensembles if voice principals or 4 semesters of 
instrumental ensembles if instrumental principals. Key board principals are required to complete 1 semester 
of piano ensemble, 1 semester of MUS 230 and 2 semesters of any ensemble.

Curriculum
The Department offers majors leading to the Bachelor of Music degree ongoing in Church Music, Music Education, 

Performance, and Theory; Elective Studies in the Mu sic ma jor with emphases in Chris tian Stud ies, Man age ment, 
Mar ket ing, and Com mu ni ca tion Arts. The se lec tion of an applied prin ci pal area of study is also required within 
each em pha sis area. B.M. stu dents are re quired to com plete the General Core Cur ric u lum, the B.M. Core (I. below) 
and the spec i fi ed re quire ments of their cho sen emphasis area. They are exempt from the re quire ment of a Spe cifi  c 
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4. Professional Music Education: MUS 116, 302, 312, 313, 430; EDU 424
5. MUS 237, 238, 241, 242—4 hours 
6. Teacher Licensure for Vocal/General Music Grades K-12–30 hours

a. Major requirements as shown above
b. Professional Education: EDU 150, 326; PSY 213, 318; SE 225; EDU 435.
c. Completion of applicable portions of the Praxis II.
d. For additional information, see the Assistant Dean for Teacher Education and Accreditation.



 M
U SIC

97

6. Additional Upper level History/Literature–6 hours
7. MUS 490, Senior Project–4 hours
8. Foreign Language, 200 level, French or German–3 hours

C. Emphasis for Piano Principals—0uD9.itiss  . 1uFrench or German–3 hours
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 IV. Recital Attendance, 4 semesters, MUS 000
 V. Select 3 hours from MUS 329, 429 or upper level “Theoretical” courses
 VI. Available to majors outside MUS Department

The Department offers the Bachelor of Music major pursuing any of the emphases the completion of a minor in a 
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116. Singers Diction I (2) S
An introduction to International Phonetic Alphabet symbols as they apply to pro nun ci a tion for singing. An introduc-
tion to pronunciation and application of rules for sing ing in Italian, Church Latin, and English.

203. Ear Training and Sight Singing III (1) F, S
Corequisite: MUS 211.
Development of advanced music reading and aural skills. Use of computer ap pli ca tions outside of class. 

204. Ear Training and Sight Singing IV (1) F, S
Corequisite: MUS 212.
Further development of advanced music reading and aural skills. Use of computer ap pli ca tions outside of class.

205. Vocal Methods I for Instrumental Music Education Majors (1) F
Basic instruction in singing and the teaching of singing, designed for Music Education majors whose primary instru-
ment is not voice. The class meets 2 hours each week.

206. Singers Diction II (2) F
An introduction to pronunciation, application of rules for singing in French and Ger man.

207. Vocal Methods II for Instrumental Music Education Majors (1) S
Prerequisite: MUS 205.
Sequel to Vocal Methods I.

211. Music Theory III (3) F, S
Prerequisite: MUS 112.
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241. Brass Methods (1) F—Even Years
A class in low brass instruments is conducted as an introduction to the teaching and playing techniques used in 
class teaching.

242. Percussion Methods (1) S—Even Years
A class in percussion instruments conducted as an introduction to the teaching of the instruments in this family.

301. Computer Music Sequencing (2) W
An introduction to music sequencing using computer sequencing programs and MIDI controlled synthesizers.

302. Technology for Musicians (3) S
Through study and laboratory experience, students become familiar with the ca pa bil i ties of technology as they relate 
to composition, performance, analysis, teaching, and research. Review of basics of computer use: word processing, 
databases, spreadsheets, presentation software, desktop publishing, and Internet access as well as music se quenc ing, 
notation, improvisation, performance software, and music ed u ca tion soft ware.

311. Conducting I (2) F
Prerequisite: MUS 211 or consent of instructor.
An introductory study of the grammar of conducting aimed at developing a usable repertoire of basic conducting 
patterns and styles. Techniques of conducting with and without the baton are included. 

312. Conducting II (Choral) (2) S
A continuation of MUS 311 with an emphasis on applying the grammar of conducting to a choral setting. The course 
vu3cce,,54.7( continuation aesion ih.g7) S
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323. Hymnology (3) S—Odd Years
Analysis and appreciation of the great hymns of the church. A study of their sources, development, and use in ser-
vices of today.

331. Orchestration (2) F
Prerequisite: MUS 212.
The individual characteristics of various instruments of the modern or ches tra. The ar range ment for orchestra and 
band of original or standard compositions and ar range ments for ensemble groups, preparation of orchestral, band, 
and choral ensemble scores, calligraphy, music copy and layout, reproduction processes, and copy right law. 

340. Arranging and Composing Methods (2) S
Prerequisite: MUS 211-2.
An introductory study of composition and arranging aimed at developing usable skills to compose, arrange, and 
adapt music from a variety of sources to meet the demands and ability levels of the contemporary music scene. 

341. Symphonic Literature (3) S—As Needed
Prerequisite: MUS 212.
Major works of the symphonic idiom from early Viennese beginnings to 20th century. 

358. Instructional Design VIII: Integrating Music into Classroom Instruction (2) F, S
Design and implementation of instruction through music with attention to current is sues, problems and practices 
in the fi eld including integration in classroom instruction, selection and teaching of rote songs and games, the child 
voice, directed listening, na tion al standards, integration of technology, diversity, inclusion, faith, and ethics.

390. Church Music Internship (2) F, S
This course provides an opportunity for the student to gain practical experience in a church music ministry setting, 
with guidance and supervision provided by the local minister of music and a faculty member. The internship pro-
gram entails approximately ten hours per week in the placement setting and a weekly class meeting.

405. Vocal Literature I (2) F—As Needed
Survey examination of the solo song in western music with particular attention to early Italian and British song and 
the development of the German 
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423. 20th Century Literature (3) As Needed
Prerequisite: MUS 211-2 or consent of instructor.
A study of music of the 20th century from Impressionism to the present. All media of performance will be investi-
gated. 
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Ensembles 
All are offered F, S unless otherwise indicated.
100, 200, 300, 400. Jazz Band (1)
Admission by audition due to restricted instrumentation. Various phases of or ga ni za tion, techniques, literature, 
interpretation involved in professional demands on mod ern jazz artists. Performances include on and off campus 
ac tiv i ties. Meets once each week for two-hour rehearsal.

108, 208, 308, 408. Choral Union (1)
Choral ensemble open to university students, faculty, and staff and to community singers. This ensemble performs 
extended choral masterworks in at least one concert each se mes ter and on occasion for the University Chapel and 
services of area churches.

135, 235, 335, 435. Symphonic Band (1) 
A large traditional Symphonic Band open to all Union students. The band literature is chosen to represent the vari-
ous historical and musical styles of excellent wind lit er a ture. Concerts are performed each semester. Rehearses three 
times a week.

155, 255, 355, 455. Chamber Ensembles (1) 
Performance of literature for various combinations of voices and/or instruments com posed specifi cally for smaller 
groups. Meets twice each week.

165, 265, 365, 465. Union University Handbell Choir (1) 




